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o Miracha’ = a thriving, antist ||: d art scene featuring a randful of
artist-run spaces and a taste for exhibiting in derelict suroundings. That was the 19%0s; now with an established
commercial scene i.1l.1<-; o has a biennial too, evolving out of the Glas :_;:-nr nternational Festival and comprising
of commissioned and curated events across the city

Curated by CCA Glasgow director Frands Mckee, the Gl Fastival strikes a balance between an inward
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The mostremate sites imvobed are Glasgow's Red Road tower blocks to the north of the city. Designed and
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of hechware artist Dhdie tasquette as he attempts a tighirope walt beteeen two of the towers. A short way oul

es from side to side. and he gir

-'.:.I:-"-..- The falure of the grand spectacle occurs at the exact intersection bebween horizontal and vertical - between

Pasquetie falbers: he cant make it. The headcam lurc

hope and realty - creating a perfect expression of socad, architeciural and artistic Modermism
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referances famiial suburban personal history a5 much as the histor,

of concepiual art. Hs Blue Peter (2008), 3 newly made Blue Perer Back from 1965, & il LG

peivate view inditations to exhibiticns of work by BEd Buscha and On Kawara, amo
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Jirm Larmbie has also created a new Hoor, this ona at the Laallery ot Modemn At Entitiad The Shmkes

[2004). it i made ol CUrving Mo nochnome stripes reminscent of Lichtenstens Brshetrores. and also
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Is rinimalism and music at once slipping out of sight. recalling the 1967 Lowe album from swhich the
exhibitiom takes its title: Forever Changes

At Collins Gallary artist Mex Frogt has pulled pary soisntific eavipment cut the University of Strathcbada’s
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ves and placed it alongside works by local and intermatonal artists to esplone a compe relaticriship
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Edwards. Charlotte 1h an ak '-'1'-I and Ruairiadh O Connell find beauty in their treatment of: Page
5 girks, magnets. buckets and damps. At an unnamed space on the Saltmarket. Katri Walker and Dani Martin's
selection of videowodk sees Australians dissecting the contemporary artworkd over tinnies in the dasert, mer
rmiakinsg love in a cupboard anc & man who says that god has made him a sculptor, inan exh bition that is hiemoncus,
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Lnder a floor this time, Wilhern Sasnals site-specific instaflation The Other Church (2008) is made in = 3 LY FE=Ik = : . -
memory of Angelika Kluk. a Krakow student who was raped and murdered in Glasgow in 2006, and buried under - , S I
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pays on the opposed ases of hopeful dreams and stark realities.
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